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dal Soprintendente Archeologo Santoni. Nei ventisei contributi viene ben tenuta presente la
linea di continuita della presenza umana a Sulcis dai tempi preistorici (VI millennio a.C.)
all’epoca moderna. Le fasi intermedie, fenicia e punica, romana e bizantina, sono analizzate
dal punto di vista sia storico-geografico sia archeologico. I numerosi reperti di natura
documentaria provenienti da Sulcis sono infatti tali da poter garantire una felice valutazione
della splendida storia sulcitana. Riguardo alle nuove iscrizioni latine provenienti da S.
Antioco pubblicate dalla Sotgiu (279-306), vorrei ricordare la n. 4, un’epigrafe relativa-
mente antica (forse del I sec. d.C.) ma, purtroppo, tramandata solo in una copia; nel foglio
sul quale ¢ stata trascritta, la terza linea si legge cosi: C. Cestio C.I. Signae. Il cognomen, se
¢ esatta la lettura, sarebbe una novita onomastica.
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Rivista di Archeologia. Suppl. 16: GERMAN HAFNER: Jason — “Frauen angenehm”. ISBN
88-7689-120-X. 27 S., 28 Abbildungen. ITL 230.000. Suppl. 17: Venezia, I’archeologia e
[’Europa. Congresso internazionale, Venezia 27-30 giugno 1994, a cura di Manuela Fano
Santi. ISBN 88-7689-123—4. 207 p., LXVIII tavole. ITL 750.000. Giorgio Bretschneider,
Roma 1995, 1996.

The world-famous ”Ares Ludovisi” does not represent the god of war. Hafner’s
study is an intriguing example of how the analysis of a detail of an ancient statue or statue
group can change the interpretation of the whole piece. In this case the thing that absorbed
his attention during an exhibition in Rome (1992) was the peculiar way in which the
figure’s shield was placed against a rock. Hafner comes to the interesting conclusion that
the sitting man represents Jason on Lemnos where he is held back by Eros. The love of
Hypsipyle prevented him from continuing the adventurous voyage to Colchis.

The Venice meeting of 1994 was a continuation of the successful Congress ”Venezia
e I’Archeologia” of 1988 (RdA Suppl. 7, 1990). The papers printed in the Acts largely
concentrate on the antiquarian market in Venice during the past centuries, with special
reference to the links between local antiquarians and foreign collectors. Other themes
include the diaries and descriptions by European travellers and scholars who came to
Venice to admire the local treasures, as well as the influence which the classic works
preserved in Venice had on European art and sculpture. As for the concrete results of the
congress, the reader may note with particular delight that it was decided to found an
international ”Comitato Veneto-Europeo”. The purpose of this project is to promote the
study of the antiquities of Venice and to illuminate the contacts between local and
European collectors. The Comitato has also decided to produce a full documentary corpus
of the ancient objects that have passed through Venice during the last centuries. One only
wishes that the enterprise can be carried out as soon as possible. There is no doubt,
however, that the fine result will be what La Serenissima deserves.
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